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Soliña Barreiro González
Soliña Barreiro González has obtained a PhD in Social Communication at the Universitat 
Pompeu Fabra in Barcelona with a dissertation entitled: "The obsessive look: time images in 
the Avant-garde European cinema in the 1920's". In order to expand her thesis, she has 
obtained a FI research fellowship and a BE research fellowship, both of them awarded by the 
Generalitat de Catalunya. She has done a research stage in Paris in the research group ARIAS 
(Atelier de Recherche sur l’Intermédialité et les Arts du Spectacle), coparticipated by three 
research organisms (CNRS, Sorbonne III, École Normale Superiéure). Besides her work as 
teacher of "History of Cinema" and "Documentary" at Universitat Pompeu Fabra and at the 
EUTM-Universitat Politécnica de Catalunya, she has published some articles on time and 
Avant-garde as “El origen del cine-ojo: Dziga Vertov en Petrogrado y Moscú 1914-1918”, 
(La Balsa de la Medusa, nº3, 2011) or " Epstein's The Fall of the House of Usher. Research 
on Altered States of Consciousness." Literature/Film Quaterly (forthcoming 2013) and she 
has participated in several international conferences as Film & History Conference (Chicago, 
2008), Conference of the European Network for Avant-Garde and Modernism Studies 
(Poznan, Polonia, 2010), at the International Conference Outline of the modern city 
(Bucarest, 2010) or NECS Conference on Time Networks: Screen Media and Memory 
(Lisboa, 2012).

Marco Bellano
Marco Bellano, PhD in Cinema History and Criticism, is Adjunct Professor of Music in 
Audio-Visual Media at  the Department of Cultural Heritage of the University of Padua, Italy. 
His main studies are about music for silent films and music for animated films. He is author 
of the books Metapartiture. Comporre musica per i film muti (Cinit, 2007) and Animazione 
in cento film (with Giovanni Ricci and Marco Vanelli, Le Mani, 2013). He is member of the 
editorial board of the cinema journal Cabiria. His articles appeared also in the Journal of  
Film Preservation and in the Animation Journal. He has been a speaker at international 
conferences (University of Oxford, University of Brighton, Hochschule für Film und 
Fernsehen „Konrad Wolf“ Potsdam-Babelsberg, Universidad de Salamanca, Universidad de 
Oviedo). He is main contributor to  the educational projects of the Palazzetto Bru Zane - 
Centre de musique romantique française (Venice), of the Orchestra di Padova e del Veneto 
and of the Orchestra del Teatro Olimpico, Vicenza. He is studying Composition and 
Orchestral Conducting at the Conservatory of Vicenza, where he previously graduated in 
Piano. In 2011, he played music by Georges Fragerolle for a video production of the Museo 
del Precinema of Padua, related to an exhibition of original silhouettes from shadow plays of 
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the Parisian cabaret Le Chat Noir.

Olympia Bhatt
Olympia Bhatt is a doctoral candidate at School of Arts and Aesthetics, Jawaharlal Nehru 
University, India. Her doctoral research documents the advent of sound technology in 1930s 
Bombay cinema. She is presently working as a Lecturer at BITS Pilani Hyderabad Campus, 
India. 

Urszula Biel
Urszula Biel, film historian, the main subject: Cinematography of Upper Silesia in 1918-
1939 on the Backgrounds Polish-German relations. 
Ph.D. graduated in 1995 in the Polish Academy of Science - The Institute of Art in Warsaw; 
the tutors: prof. Jerzy Toeplitz and (after his death) prof. Alicja Helman. 
Doctor’s thesis concerned the Polish part of this region, published as SILESIAN CINEMAS 
BETWEEN THE WARS, Katowice 2002. 
Now she researches on the German part of Upper Silesia in 1918-1939. 
Besides of this she is the manager of Art House Cinema AMOK in Gliwice (lead company: 
Music Theatre in  Gliwice). 

Gerrit Bogdahn
Gerrit Bogdahn studies percussion under Prof. Johannes Fischer at the Musikhochschule, 
Lübeck. During his time in Lübeck, Gerrit Bogdahn has developed an interest in music 
theory and history as well as composition. He has given a number of public lectures on music 
theory in Lübeck, invited by his professor, Oliver Korte. He studies composition with Prof. 
Dieter Mack and in 2012 he wrote his first film score, commissioned by In Via Lübeck eV.. 
In the summer of 2013 Gerrit Bogdahn will complete his bachelor studies in Lübeck and 
hopes to continue his studies in the area of musicology.

Julie Brown 
Julie Brown is Reader in Music (Associate Professor) and Director of Graduate Studies in 
Music at Royal Holloway, University of London. She has published on Schoenberg, Webern 
and Bartók as well as television soundtracks and uses of music in film. Among her 
publications are Bartók and the Grotesque (Ashgate, 2007) and the edited collection Western 
Music and Race (Cambridge, 2007), which was awarded the American Musicological 
Society’s Ruth A. Solie Award. Her book Schoenberg and the Longing for Redemption is 
forthcoming with Cambridge University Press (2013/14). She also serves on the advisory 
boards of the scholarly journals Music, Sound, and the Moving Image and Music Analysis.
Her current research focuses on film music, particularly music of the silent film and 
transition periods. As Principal Investigator for the AHRC-funded Research Network ‘The 
Sounds of Early Cinema in Britain’ she co-organised four separate events between 2009 and 
2011; the final conference, held in April 2011 in conjunction with London’s Barbican Cinema 
and the British Silent Film Festival, included a live performance of her re-synchronisation of 
Frederick Laurence’s original 1925 British score for the 40-minute soviet film Morozko 
[Father Frost] (Yuri Zhelyabuzhsky, 1924). She is also Principal Investigator for a British 
Academy Research Development Award entitled ‘“Film fitting” in Britain, 1913–1926’, and 
with Annette Davison is contributing editor of The Sounds of the Silents in Britain (Oxford 

2



University Press, forthcoming Nov. 2012). She is currently preparing a monograph on 
listening in the cinema in 1920s London.

Annette Davison
Annette Davison is Senior Lecturer in Music at the University of Edinburgh where she 
researches and teaches on music in film, on television, on stage and musicology. Her most 
recent books are Alex North’s A Streetcar Named Desire: A Film Score Guide (Scarecrow, 
2009) and The Sounds of the Silents in Britain, co-edited with Julie Brown (Oxford 
University Press, 2012). Her research has been published in a variety of essay collections and 
journals, most recently in American Music. She is currently developing research on the 
history, analysis and reception of main title and end credit sequences for television serials.  

Francesco Finocchiaro
Francesco Finocchiaro is Adjunct Professor of Film Music at Conservatoire “G. Frescobaldi” 
of Ferrara.
He studied Oboe at the Conservatoire of Catania, Music Education at the Conservatoire of 
Bologna, Musicology at the University of Bologna. His doctoral dissertation was on Arnold 
Schönberg’s theory of composition.
His research interests centre on composition, theory and aesthetics in the music from the
Austro-German sphere in the 20th century. He has published on the expressionist music and 
on the Arnold Schönberg’s theory of composition: he has translated and edited Schönberg’s 
theoretical work Der musikalische Gedanke und die Logik, Technik und Kunst seiner  
Darstellung, a book arising from a MIUR sponsored project at the University of Bologna in 
close collaboration with the Arnold Schönberg Center and the University of Music and 
Performing Arts, Vienna.
He has also worked extensively on film music. He has edited a miscellany on Music and 
Film in Weimar Republik (Roma, Aracne, 2012) and is currently conducting research on 
avantgarde music and cinema in the “silent-era”. In the current academic year (2012-2013) he 
is Lecturer in “Silent Film Music in Weimar Republic” at the University of Vienna.
Other areas of interest include music education. He is also Journal Manager of «Musica 
Docta». 

Maria Fuchs
Study of musicology, comparative literature and language studies and gender studies at 
University of Vienna and Freie Universität Berlin. Since 2009 doctoral studies in musicology 
and film studies at University of Vienna. The docotoral theses attends to the manner of 
expression in the reference work „Allgemeine Handbuch der Film-Musik“ and its 
aesthetically context. In the course of the research grant 2012 at University of Vienna 
research stays at Deutsche Kinemathek in Berlin. Commitee member and workshop leader of 
the DVSM Symposiums ‚Copy and Paste. Meins, Deins, Unsers im Gespräch‘, organized in 
2009 togehter with some stundents of the institute of musicology in Vienna. 
Experiences during the study in music theatre and performance as an assistance and 
dramaturg in Berlin and Switzerland (Production centers: Hebbel Theater Berlin, 
Sophiensäle, Tanztage Berlin, Tanztage Zürich, Gessnerallee Zürich, Kaserne Basel etc.) as 
well as experiences in making radio (RBB, ORF and Radio Orange), music festival 
organisation (Klangspuren Schwaz) and journalism for the music magazine „skug“.
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Nina Goslar
Nina Goslar (* 1957), studied history of art and literature in Munich and Hamburg, worked 
several years in museums and theatres, before starting her work as editor at ZDF. Since 1995 
she is in charge of the silent film programme of ARTE being responsible as well for the 
productions of new silent film scores (contemporary or reconstructed scores) as for the live 
presentation of these scores in leading European festivals, concert halls and opera houses.

Peter Graff
Peter Graff is currently pursuing a Masters degree in Musicology from Pennsylvania State 
University and has recently presented at regional conferences of the College Music Society 
and the American Musicological Society. Peter’s primary research interest lies in the 
intersection of music and the narrative in films from the silent and studio eras.  His most 
recent work, from which this paper is drawn, investigates the musical identity of the Indian 
characters in John Ford’s Westerns.

Marie Louise Herzfeld-Schild
Marie Louise Herzfeld-Schild, M.A., born 1981 in Bielefeld (Germany). Studied music 
education, musicology, philosophy and law at Hochschule für Musik Detmold, Ruprecht-
Karls-Universität Heidelberg and Yale University. 2007 Magistra Artium with a thesis on 
Milton Babbitt’s serialism. Since 2008 Ph.D. student at Freie Universität Berlin with a 
dissertation project on antiquity in Iannis Xenakis’ music theory, funded by the 
Studienstiftung des deutschen Volkes. 2009-2012 associate at the project “Unleashed Passion 
between Speech, Gesture, and Sound in Animated Cartoon” of the excellence cluster 
„Languages of Emotion“ at Freie Universität Berlin. Married, two children.

Jörg Jewanski 
1959 b. in Herne; 1987 First state exam in music and geography, teaching degree for 
secondary schools, University Münster; 1988 Diplom in instrumental music teacher, major in 
guitar, Musikhochschule Münster; 1996 Doctoral dissertation in musicology (summa cum 
laude); Hochschule der Künste Berlin
Beside some books (Ist C = Rot? Eine Kultur- und Wissenschaftsgeschichte zum Problem der 
wechselseitigen Beziehung zwischen Ton und Farbe. Von Aristoteles bis Goethe, 1999; Farbe 
– Licht – Musik. Synästhesie und Farblichtmusik, 2006; Musik und Bildende Kunst im 20. 
Jahrhundert, 2009; Portrait Gitarre. Kultur - Praxis - Repertoire – Interpreten, 2011) lots of 
articles for journals, conference proceedings, and for dictionaries: Die Musik in Geschichte 
und Gegenwart (1995-2008, 104 art.), The New Grove Dictionary of Music and Musicians 
(2001, 4 art.), Lexikon der Filmmusik (2012, 8 art.), The New Grove Dictionary of American 
Music (in prep. for 2013, 10 art.). Assistant of the editorial board of the dictionary Die Musik  
in Geschichte und Gegenwart (1995-2008). Lectures, mainly about synesthesia, music and 
visual arts, and film music in Almería, Basel, Berlin, Brighton, Budapest, Frankfurt, Granada, 
Hannover, Innsbruck, Kasan, Leipzig, London, Lüneburg, Münster, Saratov, Ulm, 
Wolfenbüttel, Zürich.

Martin Loiperdinger
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Martin Loiperdinger is Professor of Media Studies at the University of Trier. From 1993 to 
1997 he was Deputy Director of the German Film Institute – DIF. He received his PhD from 
Goethe University Frankfurt for his Rituale der Mobilmachung (published 1987) on Leni 
Riefenstahl’s Triumph of the Will. His contributions to film and cinema studies include 
articles, books, exhibitions, DVDs, and also television features (on the history of color film, 
the Lumière brothers, the film pioneer Oskar Messter, advertising film and the avant-garde). 
From 1992 to 2006, he co-edited KINtop, the German yearbook of early cinema, with Frank 
Kessler and Sabine Lenk, and since 2011 he is co-editor of KINtop – Studies in Early  
Cinema. He co-curated the DVDs Crazy Cinématographe 1896-1916 (2007) and Screening 
the Poor 1888-1914 (2011). He edited Celluloid Goes Digital (2003), Travelling Cinema in 
Europe (2008), and Early Cinema Today. The Art of Programming and Live Performance 
(2011). With Uli Jung, he co-edited Geschichte des dokumentarischen Films in Deutschland, 
vol. 1 (2005), and currently is co-editing Importing Asta Nielsen. The International Film Star  
in the Making,1910 -1914 (forthcoming 2013). Since 2005, he is conducting the research 
focus Screen1900, Media Studies Department, University of Trier. 

Martin Marks
Martin Marks is a music historian and pianist, with an expertise in film music. He is a Senior 
Lecturer at the Massachusetts Institute of Technology, and teaches classes in the Music and 
Theater Arts Section and in the Literature Section. Frequently he creates and performs live 
piano accompaniments for silent films screened across the USA and abroad. He has served as 
the Music Curator for four critically acclaimed DVD sets created by the National Film 
Preservation Foundation, from Treasures from American Film Archives: 50 Preserved Films  
(2000 / “Encore Edition” 2005) to Treasures 5: The West, 1898-1938 (2011). For each set he 
composed, performed, and commissioned scores for dozens of silent films, as well as 
providing written notes on the music. His scholarly writing includes the book Music and the 
Silent Film (Oxford University Press, 1997), and recent essays on music for sound films 
published in 19th-Century Music and in the anthology Saint-Saëns and His Worlds (Princeton, 
2012). 

Alexandra Monchick
Alexandra Monchick earned a PhD historical musicology from Harvard University in 2010 
with a dissertation entitled Silent Opera: The Manifestation of Silent Film Techniques in 
Opera during the Weimar Republic. From 2007-2009, she was a research fellow at the Freie 
Universität Berlin under the auspices of the Berlin Program for Advanced German and 
European Studies. Dr. Monchick has presented her work at conferences throughout Europe 
and North America. She is in the process of expanding her dissertation into a book on the 
intersections between opera and film in the interwar years. A second monograph explores 
depictions of the Italian Renaissance in early twentieth-century opera. She teaches music 
history at California State University Northridge.

Elena Mosconi 
Elena Mosconi is Associate Professor of Film History at the University of Pavia (Faculty of 
Musicology, Cremona).
Her approach refers mainly to cultural history and historiography. Her broader research 
addresses the institutionalisation of film and the historical relationship between film and the 
arts. She has worked on early and silent film and its culture (examining photography, theatre, 
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opera, stage melodrama, popular shows), drawing particular attention to Italian cinema.  
She has written:
L’impressione del Film. Contributi per una storia del cinema italiano 1895-1945 (Film 
Impressions. Essays on Italian film history 1895-1945); Vita e Pensiero, Milano 2006, winner 
of the Limina prize  awarded by the Italian Association of Film Professors CUC. 
The recently edited Nero Su Bianco. Le politiche per il cinema negli ottant’anni della  
‘Rivista del cinematografo’ (Black on white. The politics for cinema in the eighty year span 
of  the ‘Rivista del cinematografo’”, Eds, Roma 2008).
Spettatori italiani. Riti e ambienti del consumo cinematografico 1900-1950 (“Italian  
audiences. Rites and places of film consumption, 1900-1950”, Carocci, Roma 2006) 
Cinema e sonoro in Italia (1945-1970), «Comunicazioni Sociali», 1, 2011 (Cinema and 
Sound in Italy 1945-1970, co-edited with Massimo Locatelli). 
She has co-edited Moltiplicare l’istante. Beltrami, Comerio e Pacchioni tra fotografia e  
cinema (“The instant multiplied. Beltrami, Comerio and Pacchioni as photographers and  
movie directors”, Il Castoro, Milano 2007)
She is also a contributor to Italian and International reviews. 

Janina Müller 
Janina Müller studied Musicology, Art History and Cultural Studies at the Humboldt-
University in Berlin, where she worked for Prof. Hermann Danuser as a student assistant 
from 2008-2010. After completing her studies with a thesis on the aesthetics of realism in 
political works of Hans Werner Henze, she turned to the field of film music studies. Her 
Ph.D. thesis (begun in April 2011) centers on film noir music and is based on the analysis of 
primary sources, especially conductor scores, orchestrations and sketches.. In 2011 she 
received a fellowship of the German Academic Exchange Service for an extended research 
stay at the University of Southern California in Los Angeles.

Christopher Natzén
Christopher Natzén received his Ph.D. in cinema studies at the Department of Cinema 
Studies, Stockholm University in 2010. Since 2009 he holds a position as archivist and 
researcher at the Research Department, National Library of Sweden (Kungliga biblioteket), 
primarily involved in the recently completed three-year EU project EUscreen (euscreen.eu), 
which aimed to make television content available on the Web. Currently he his responsible 
for the National Library’s film programme project and is also part of the steering committee 
for the film portal filmarkivet.se, an ongoing collaboration between the National Library and 
the Swedish Film Institute of making non-fiction films accessible. His research interests are 
focused on sound and music in relation to moving images.

Matilde Olarte
Matilde Olarte (1964) is currently Musicology Professor at the Arts Faculty at the University 
of Salamanca. B-Mus degree in Piano by the Professional Conservatory of Music in 
Valladolid (1983), obtained his B-Mus degree in Musicology at the University of Oviedo 
(1987), her M-Mus degree of Magistrum in Music at the University of Glasgow (1990), her 
Ph-D in Music at University of Valladolid (1992), and Master's Degree in Specialist Studies 
on the Oral Tradition at Valladolid University (1996).
Her main fields of teaching and researching covers Spanish Oral Traditional Music, Gender 
Studies in Spanish Music, and with special emphasis, on Film Music.
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Since 1989 she teaches at the University of Salamanca, although she combines it with guest 
lecturers in Spanish and foreign universities, highlighting their PhD courses and conferences 
in Heidelberg, Detmold and Bonn (Germany), Glasgow (Great Britain), Bergamo (Italy), 
Vienna (Austria) Montevideo (Uruguay) or New Mexico (USA). Her research focuses 
primarily on projects sponsored by the Spanish I+D Ministry of Science and Technology and 
the Local Government Junta de Castilla y Leon, and other Spanish and European programs 
such as INAEM, AECI, DAAD, and Erasmus. She has been Treasurer of the Spanish 
Musicology Society (2003-2007). She has been the Coordinator and Director of the Biennal 
Conference on Film Music at Salamanca University since 2002 to 2010 (which proceedings 
are published) and actually she is de co-coordinator of it (hold in the University of Oviedo). 
Actually she’s the Director of the Master-in-Music studies [Máster en Música Hispana] at 
Salamanca University.

Christian Gosvig Olesen
Christian Gosvig Olesen (b.1985) is a PhD candidate at the Institute of Culture and History 
of the University of Amsterdam. He holds an MA degree in Preservation and Presentation of 
the Moving Image from the University of Amsterdam, and has studied film history and 
theory at the universities of Copenhagen and Bologna. His research project with the working 
title Archival Excavation, Institutional Derivations commenced in the fall of 2012, 
investigates the relationship bewtweem film archiving and film history in digital 
presentations of archival film in European film archives. Contemporary silent filmmusic 
practices have been a research interest of Christian since 2008.

Ananya Parikh 
Ananya Parikh is currently pursuing her PhD Cinema Studies at SAA, JNU, New Delhi. Her 
work is on silent cinema in the Bombay Presidency area with a special focus on theatre, print 
cultures and language cultures of the region. She has completed her MPhil on Experimental 
cinemas in the 1970s in India. She is a guest lecturer in film studies at the Symbiosis School 
of Liberal Arts, Pune. She has presented papers at conferences across India and has been 
invited to participate in the Collegium at the Le Giornate del Cinema Muto, Pordenone, Italy. 
Her research interests include theoretical and critical questions on larger areas of film cultural 
history, parallel cinemas in India, film curatorial practices comparative literatures and 
performance studies.  

Tobias Plebuch
Tobias Plebuch received his Ph.D. with a thesis on C.P.E. Bach in 1997. He held research and 
teaching positions at the universities of Freiburg (Germany) and Stanford. Presently, he 
teaches musicology at the Humboldt University Berlin where he finished a thesis on J.S. 
Bach’s music in films in 2010. His publications focus on film music and 18th-century music. 
He co-edited the Collected Writings of Carl Dahlhaus (2000-08), a critical edition of C. P. E. 
Bach’s Essay on the True Art Of Playing Keyboard Instruments (2011) and is editorial board 
member of the Journal of Film Music. In 2011 he received a 3-year research grant from the 
Deutsche Forschungsgemeinschaft for a project on the dramaturgy of music in films.

Marion Saxer
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Marion Saxer studied music, musicology, political science, philosophy and science of 
education in Mainz and Berlin. Since Summer 2012 she has been a professor for musicology 
at the Musikhochschule Lübeck.
Her main areas of research are: Music from 1950 until today; Experiments in music; 
Contemporary musical theatre; Origins of opera; Music in a changing media landscape
Recent publications include: Zeit der Oper – Zeit des Films. Der Rosenkavalier im 
Stummfilm, in: Musik & Ästhetik, Heft 57, Januar 2011, S. 42-62.
Marion Saxer (Hg.), Mind the Gap! Medienkonstellationen zwischen zeitgenössischer Musik 
und Klangkunst, Saarbrücken: PFAU 2011. 
Komponierte Sichtbarkeit. Intermodale Strategien in Annesley Blacks Video-Komposition 
4238 de Bullion für Klavier solo und live-elektronische Klang- und Videobearbeitung 
(2007/08), in: in: Marion Saxer (Hg.), Mind the Gap! Medienkonstellationen zwischen 
zeitgenössischer Musik und Klangkunst, Saarbrücken: PFAU 2011, S. 50-66.

Benjamin Scholten
Benjamin Scholten began his bachelor studies in Musicology and Dance studies 2004 at the 
Paris-Lodron-University Salzburg, which he passed with distinction in 2007. He researched 
the different "fairy-tale operas" by Engelbert Humperdinck during his master studies, which 
he also passed with distinction a year later. This was the first time that he came in contact 
with the incidental music of the early 20th century. At the same time he worked for the 
project of the Database "Krumauer Ballette" within the "Gluck Complete Edition". 
Since October 2008 he is a PhD student at the Johannes Gutenberg-University Mainz. The 
subject of his research deals with the special use of incidental music in the multimedia 
stagings by Max Reinhardt. Benjamin Scholten was able to contribute preliminary results to 
the new project „Schauspielmusik im Kontext der europäischen (Musik)Theatergeschichte“ 
as research assistant in Mainz. In addition, he also was invited to speak at various scientific 
meetings. Since 2011 he is employee of the Wuerttemberg State Theatres Stuttgart.

Fumito Shirai
Fumito Shirai, born in Niigata, Japan in 1985, is a doctoral student for musicology in the 
Department for Interdisciplinary Cultural Studies, University of Tokyo. He completed his 
B.M (2007) and M.M (2009) studies in musicology in Tokyo University with a master’s 
thesis “Silence and Melody: The ‘Music’ of Tōru Takemitsu in Cinema.” His doctoral 
dissertation deals with Arnold Schoenberg and film music. He was a research fellow of the 
Japanese Society for the Promotion of Science (JSPC) from 4.2009-3.2012 and is currently 
pursuing his research at the Humboldt University of Berlin on a scholarship of the German 
Academic Exchange Service. 

Roswitha Skare
Roswitha Skare, born in 1967, has been a professor in Documentation Studies at the 
University of Tromsø, Norway, since 2012, where she teaches courses in document theory 
and document history. Currently the focus of her research is on the importance of paratextual 
elements in literature and film. Her latest publications are about the films "Nanook of the 
North" (1922) and "Das Leben der Anderen" (2006).

Iakovos Steinhauer
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Born in 1973. Studied musicology and art history at the Johann Wolfgang Goethe University, 
Frankfurt am Main (Magister 1999). 2000-2003 Fellow of the interdisciplinary 
Graduiertenkolleg “Time experience and aesthetic perception”. 2005 PhD in Frankfurt am 
Main with the Thesis: “Musical and compositional space object by Edgard Varèse” 
(published in 2008 as Volume 34 of the “Frankfurter Beiträge zur Musikwissenschaft”, Dr. 
Hans Schneider Verlag). 2006 beginning of a habilitation project on the aesthetics of film 
music, promoted by the FAZIT Foundation. Teaching at the Johann Wolfgang Goethe 
University and the National University of Athens. Research topics and publications in 
aesthetics of music and art, theory of the 20th Century music, film music.

Jürg Stenzl
Jürg Stenzl, born 1942 in Basel. Academic studies in Bern and Paris-Sorbonne, PhD 1968 in 
Bern. 1969-74 Assistent at Freiburg University (Switzerland); 1974 Habilitation, 1980-1992 
Titularprofessor. Numerous Visiting Professor positions in Switzerland, Germany and Italy, 
1988/90 for Carl Dahlhaus at Technische Universität Berlin and at University of Basel. 1993 
second Habilitation at University of Vienna. 1994/96 Visiting Professor at Musikhochschule 
Graz; 2003 Visiting Professor at Harvard University. – 1996-2010 Professor in Ordinary for 
Musicology, University of Salzburg. – Books and numerous articles on the music history 
from the middle ages to the present, with focus on middle ages, 20th century (in particular 
Luigi Nono), history of interpretation as well as film music. Recent publications: Jean-Luc 
Godard – musicien, München 2010 und Auf der Suche nach Geschichte(n) der musikalischen 
Interpretation, Würzburg 2012 (Salzburger Stier, 7).

Marco Targa
Marco Targa (1980) is a research fellow at the University of Turin, where he was awarded the 
PhD degree in Music History and Criticism. He devotes himself to the study of Italian Opera 
and is the author of the book Puccini e la Giovane Scuola. Drammaturgia musicale  
dell’opera italiana di fine Ottocento (Albisani, 2012). He has published articles in reviews 
and books about Debussy, Nineteenth Century Formenlehre and Film Music. He is also a 
concert pianist.

Claus Tieber 
Studied theatre studies, philosophy, political science and communication studies at the 
University of Vienna. Graduation with a thesis on the American Western film. Dissertation on 
the Hollywood gangster films. Professorial qualification (Habilitation) 2008.
Worked as commissioning editor in the TV movie department of the Austrian Broadcasting 
Corporation (ORF). 
Recent Publications: (2011) Stummfilmdramaturgie. Erzählweisen des amerikanischen 
Feature Films 1917 - 1927. Münster: Lit Verlag. (2009)                                     
Fokus Bollywood. Das indische Kino in wissenschaftlichen Diskursen. (ed.) Münster: Lit 
Verlag. Schreiben für Hollywood. Das Drehbuch im Studiosystem. (2008) Münster: Lit 
Verlag. Passages to Bollywood. Einführung in den Hindi-Film. (2007) Münster: Lit Verlag 
2nd ed.

Anna Katharina Windisch
Anna Katharina Windisch is pursuing a PhD in theatre, film and media studies at the 
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University of Vienna. In her doctoral studies she examines national and international 
phenomena of Early Cinema and Silent Film exhibition. She held a Doctoral Research 
Fellowship at the Wirth Institute at University of Alberta (2011/12), and a research assistant 
position within the project “The Sounds of Silents: Music and Sound in Viennese Cinemas, 
1896-1930” at the University of Salzburg (2012/13). Recent publications include Cultural  
exchanges in Silent Film Music. Proposing a comparative study of audiovisual performance  
practices in Austria and the United States in From Collective Memories to Intercultural  
Exchanges (Europa Orientalis) Marija Wakouning (Ed.), Lit Verlag 2013, and she is an editor 
of the Kiel Society for Film Music Research. 
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